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A bivdcora (binnacle) 5 a non-magnetic case for @
shig compass that is the device for findting divection
In ovher words, a biticora mor only registers the
course of differens kinds of vessels but also its infor-
mition is wseful to recovd daily evenis and decisions
I & mevaphorical way, abiticora can be compared
to & diary where professional life experiences are
entered ai constructions or archaclogical and patri

monial rescues. dn brief a bitdcora stater, corrobe

rurtes and certifies whar has happened.

Bitdcora (binnacle) comes our insending o be 2
dynamical, plral and qualiey journal It is made
with wide critevion and academic rigour. Bitdcora
aimi to beeome the vebicle for expresion of all dif-
Serent wreas and disciplines of owr faculty at under-
iraduare and graduate level, incliding the Reswearch
Center of Architecrure and Urbanism, Bitacora
aspives io be @ forum for discussion and analysis on
arehitectire spheres throwugh promoting constractive
eriticism so needed —but scarce— at a national scale,

Biticora summuons the experience of the four mag-
azines that bave been published by our faculty since
basr decade: Cuadernos de Arquitectura Mesoame

ricana, Cuade

nos de Arquitectura Virreinal,
Cuadernos de Urbanismo and Cuadernos de
Investigacion y Docencia ot Lever were trans-
I‘.'t.'lnn'ﬂ" m AM. ".'hl_i'k."l'n Taerd .‘ufn:“.r:m' r.lrn; rfJ';-
rerial board of Bitdcora acknowledge thowe whe
edited the four periodicals that marked an eva pro-
woting ewr architecture throughaut the last fif
FEem yeari,

Bitdeora s sosed quarterly fevery season) and
elisplays @ vartety of subjects, which ave discusied in
r-"rpr.lfl .||:|:r ipecialies in different sections thar will
clinge according to the content af each iz,

Bitdcora : Research secrion covers texty referred
o Ancieny, Colomia! and r,'uqr(rnlmmn Vievican

architecture and afso desplays advances of reseireh
wark, The Analvzis secizon snclusdes ,'.J'.'rr-.'.;rxf.' it
tes abont meaningful works and authors, while Tes-
timony comprehend feterviens of inportans drohy-

FECTT OF Friviipi
FECTS OF ETif

I adddicion, Fssay contains studies that promie
discussion and pave the sy to nesw ideas. Patrimo
ny cenpriies @bl efferts ro preserve onr archisectinal
inderitance. Living Archive rescres texiy from olel
periodicals, Students, one of the miain sections af
Bitdcora, sy scholars production by publishing
selevant works, dissertation, thests, expeviences
applicd, dissemination or exchange proeces, and
national and international awards. Tioo more see
tions are included e oour jowrnal Leeters prewn
texts about archivecrural subjects wristen by poeis,
writers, philosaphers, artiits, soctologises and Iseo
riani. Furthermore, Review embracer ey of
reoent publicarions, echibitions, conferences, and
engaging architeciura! mews. Finally an English
Summary affous Bitdcora ro reack new colftur!

and Unputitee bouwrdaries

Wellcome 70 Bitdcora mew pager shar ohail e

o

EATIIEER f:l1.' R

Cinddad Universivaria, Mexico Ciy
Antimn [0,

Mesoamerican cities and artificial acropaolis

ul Gendrop and Alejandro Villalobo

When scholars deal wich Ancient Mexico or more
specifically with Precolumbian Mesoamerica,
many of them experiment certain ohjection 10
apply the werm “cities” to those grear ruins of
complexes abandoned by their builders and
inhabirants. Many people is more combortable
with the use of the term “Ceremonial Centers”
Even though these urban and architectural phe
nomena reveal some religious aspects and an

extinct way of life, they stand out as complerely

different from other examples of western cul
res; it seems  be difficule to deny thar these
issues contribute to observe them as original and

v

ery particular cases. This article is a posthumous
i n of a Paul Gendrop’s essay with Ale-
ilalobos as co-author, onginally written
in french and published in PPans by in 1988
Biticora wanis 1o approsg h one of the last works

of Gendrop to our readers, hoping that his mem
ory will stand far beyond.

Birth of the gigantic acropolis of the mayan
eri,

(hn the firse impression, it would seewt thae the
embrryo of these cieies &5 formed about an axis where
s Ioell ominates. Nothing as eloguenc as the ten or
eleven centuries of terracer and unintervupied recon
swtsuitons that make of a cevemontal platform in
T

look at the central part of Tikal, close to the pear 800

b, & grganie .!rn_?.'u.-a." ..'r'r.'frr.l,".l_t_ I we take a

of our rime, we cam notice that the ropical foreit
el been l'{i’-!...‘: el J'I)r e medissve arolnrectonse ol
ters (enked amongs by r:_-l‘-:-;:;..;dn SfIATes i wned ol

As long as this balance was kept, the grand open
spaaces would contnue to arract corowds thar artend.
od o the civic acrs, These were the main attraction
and the reason fir the excistence of these meroameri-
cdn wrban concemtrations. The civic and reliptons
acts, as well as mast of the group activities took place
in the apen aiv; tn ficr, one of the main urban fea-
tures £ precisely the charm af aper public spaces, The
wrban plan, adapred ro thir difficule ternain, affers
at firsi glance the appearance of anarguic irvegular-
i However, J'.!r].".l'll.:l.'s FROTE rrrg.-ml.l:q Fong .-'1.-.'r-.|_||'l.".-'_ 1y
greai compositton axis thar were always e over
impartans locations. This principle. parsscwlarly
i'.".é'.-J!. i} .L'r’;'.-‘ni".-t}.r .;In_l.'!.":a airle to operall
i on the ropographic and

P ’ ; P
eendogrcal conditions, the wrban plen could sallets

clear m

Meisemierica, or. depem
bersoeen apparent liberry and seometric rigor

Ornentation of ates according 10 candinal
points.

As far back ar the firse Olmec concentrations, close
to the year 1IN of aur time, a tendency to orientate
the miin arcbitecionic volwmes i displayed, consider-
ing cardinal points, affirming the vocatton of me
soamerican peaple af relaeing astranemy aned design

B, excepe for an wrban plan of extreme rigor,
like Teotibuacan, diffevent degrees of a ductile plos
rde. Aparr, in Yowhilen, orthogonaliey i practi-
cally i IRg I wdy o subtle viswal relaions from

anr buitding to another



I Umal, where a relatively flar tervain allows
cevtain regularity, the connections ave eitablished
between the balance of the facade and a reliefl or
between fwa ilits.

Wese from the Mayan Arvea, inta the regton af the
Gudf of Mexico, Tagin displays a plan thar presents
a slight adapiation to the man irregnlariiies of the
ground.,

Monte Alban radically medifies the summit of
the mowntain, and presesis topether with 2200
artificial terraces placed ar intervals, the comaordi-
wary balance of fts square.

Urban settlements astonishing for the epoch.

Teotihuacan presents an ontstanding case of wrban
sestlemens: the papulation calcubations ascillate
berween E3000 and 225,000 dnbabitans, consid-
erable fignre for this epach, and itr wrban plav, alwo
unexpected amidsr the convext of Anciens Mexico.
aberves @ sheme that wonders for its anthogonaliey

Friset the grear axis of this metropolts, tuo main
arteries exist. Therr concurrence resulis ro the Eaw
in the Dead Rowd, the Cludadela, and o the Wese
i the Markes: they probably combine the esence af
the polivic and commercial funciions, nor anly of the
city but also qf an “empire”.

Bebind this cevemonial cluseer. @ wenwork of
streets and alleys exists, ovganized abow an frregu
lar plot, although traced to the ripht angles,

The water conrses that crogs the ciry divert o go
into the cluster and, not done weeh enabliching
astornicling viswal relaeons between the main bld-
ings, the leotibwacans marnage to make participant
the main mountaing chat deliveic the horizan, this is,
she wisible part of this portion of the universe.

Plots, hidraulic works, public spaces, basis of the
permanence of life,

Taking as a stareing poing a few cenruries before the
Spanish conguest, the Mexica people bad made af
Mexico- Tenochtitlan the capital af this new empive,
I fess of @ cenrwry this city was thaped fnto whar
Clrries et equipped with agueducts and baked to
matnland by larpe roads, drawbridges, avenuss,
“chinampas” and plots over the lake, survounded by
a deorble wel af srevts and channels,

Tor bevter nunderseand the spirie of Mexica wrban-
o, it is convenient to go back to the basis of the
cossodngrcal weined of it people,

dre the Azeee moychology, the weiverse is divided
Sowr arientated spaces (each one beaded by a -
lawy divinity of cersain hievarchyl enclaced in a fifth
central space where the godi meer, the fuman
droeiling.

This principle i not enly che basic of the Azeer
thealngy, bt is put into effece in a quadvangidar
wrban speare with a sacred precinct al the cenger,
mnclens and axis of the Mexiva capival, as well a
the distribution of peripheral areas in fowr districes
that comctde with each of the cardinal pornts,

As ro the urban diseribwiion, three enential
considerations prevatl; the vestrictions given by the
suerfice, given ity isfand conditian, the public works
and the central space destined 1a the sqcved precine
These works included twe main aspects: the
dvdranlic warks and the public spaces.

The public spaces were constituted by a chain of
terrestrial commpitications aned squares, the sacred
precinct was the nuclens as well as the sarsing point
af the wrban square and af the radial scheme.

Since the introduction of the Spanish ity sver
the rubble of the capial it is difficuls o veconsoruce
this sacred precinct, in spite af descriptions and
plaans sransmitted by the chroniclers af the 16th cen-
sury. Ome of the wmose majestic and probably the
mosé beautiful of the architectonic mesoamerican
clusters, the architecrure af this Grear Square man-
ager to fuse buildings of different epoch, genve and
artenidtion mio & particular harmowy, @

The first monasteries of XVI century on the
foot-hill of the Mopocatepetl

_]Il:l.": Benita .'\!ii'-_‘\l.\

Crrganizavon of the weritory,

As af Auguese 13th (1521, date of the sizure of the
Cirenr Tenachuitlan, the conformarion of the tevrito-
ry ehai is Mexico today was carvied aut by means of
the creaiion of @ regional srwctire of cittzenry thai
expanded tself i all diveciions. From the ciry of
Mexico, taken ar center and starting point, the
vt thact condsected 1o the diverse popidated zones
wwere fnitrally iraced. and 1o where | larer o, would
e susceptible of economic develapment.

The disrribution of the nawve born tnhabinans
(trtnerals) towes restriecired by the popielation redue-
than, sies were mative peaple frem she environs were
congregated. [n the willages indoctrination to the
cathalic veligion sooeled e _If:lr.ltul.!':l."r. fu;.-'nx in cinie velia-
than wath therr neightbors, The evangelization of the
American native people war the fustification of the
presence af Spain in America. The arganizational
comsistency and the territorial permatience for over a
cemtrry of the mendicane ardes (Franciscan, Do-
miwican, Augustinian) entrusted to the evangeliza-
fton were deciiive _ﬂ:.;?amﬁr the calanization of the
New Wardd, The marmrals moved from the predispan-
ic reltgronsness (see of rites that ruleed and fatally con-
ditioned their existence) to the Chvistian religiotusness.

Diseribution of the mendicant orders,

Tix ovder to orpanize the evangelzation af the rerrito-
ries, ihe foelve friars of the Owler of Saint Francs,
wih fanaed monaseeries in the civies of Mexicn,
Thavcala, Tewcoco, Hugjorsinge and Cuernavaca,
landed ive 1524, From Hugorzinge they founded the
innasteries af the ariental side of the volcanoes:
Calpan, Tochmmilco and Hieaguechnla, The Siera
Nevada, navre given by the conguevors to the vala-
saes Popocareper and futacihuard, had been explored
by the army of Herndn Cortés singe bis arvival, in
1519, Huepotzinge i bwaied on the outskivts of the
vleanaer, and next w them, Chernavaca,

The Dowmindcans, who arvived in 1526, fiund-
ed the mongsiery of Oaxtepec, in 1528, The order
of preachers wondd lewnch o the soweh, as far a
Uhwarea, Chigpas and Cruatemala, therefore, the
s by way af the area of the volcanoes was neces-
sary for them, They staped in Teporetban and fourd-
ed howses in Tetela del Vilcan and Huepapan,

The Augnrrinians arvived 10 New Spain in
1333, year in which they founded their firse howse
e Clomitecn. They created the chamn of manasteries
af present-day state of Morelos, which they wonld
cansalidate, ;r.q.g',lrr'm_}- :frmugﬁ} the sevieenth CERLry,
with the ones of Totolapan, Yecapixela, Tlayacapan,
Avbabuacarn and Zacualpan de Amilpas; from here
they evangelized pare of present-day state of
Guerrero, the Sterra Alta of Hidalpo and the
ancient realm af Michoacan,

Crpen Air Archirecture.

T the field of archirecrure and wrbanism, the mew
necesiicies to be satisfied devived in architectanic
programs differene from che familiar, and this
brosght about new buildings and towns oviginal as
well The custorn af the native peaple 1o gather in
the apen arr penerated a pavticular relarion berween
interior and extertor spaces (the owiside and the
inisicde) of the new rveligions architectsere. In firse

place, the construction ever the natural landicape to
tiern 18 fnte & sdcred precinct in the apen aiv; the
monasteries af the sixteenth century served ar visual
guide of the wrbanism, af vhe landscape and of life
seselfl aspects thar revolved abaut them. [t ic thus,
hot the spen chapels were invented, acknowledged
s the Amevicitn most important contribution to the
accidental architectonic cultuve. The trolated apen
chapels, with their particudar relarion bevween shed
prresbytery and wncovered nave, anticipaied them-
selves seveval centuries vo the concepr of sparial con-
tirudty, current in accidental architeciure iince the
fndwitrial Revolution,

Simtuelranconudly, the grand epen spaces, dissincrive
af Mexicar art, were being constructed: the atrisms,
Sfrequently with four corner chapels. ar posas, the
wwooden ar store cavied crosies, the arched gateways
aned the provessional patbiways. T, an inedit
extensive archivectomic genre was  consolidared.
Halfway through the sixteenth century the roofed
churches came o conseitate in thete apen ~aiv clusters,
privms of swlid buile anchivecoire, The monasterie
served as hosing for the friars, as sohool for the nat-
wrals, as hospizal and even a5 hostel for traveters.
Bath, enclosed chuorch aned monaseery, functioned
center af population and of the landscape.

Roofed churches and monasreries.

The church in these buildings o af a sole nave, thae
is, a single mave that divides itsell in differen spaces
to emphasize its distinet uses: choivlafe (at the access,
from which one enters the bapeistey, with its bap-
sl fiee) and choir (alove), nave for the parish-
foners and presiytery; a trinmphal arch separaies
both spaces and indicates the starting of the pres-
dytery, where the altar is located. focal paine of the
precimcis spatial composition, placed in a bigh area.
The convent was ratsed ar the side of the temple.
The cloister, organized abour a court with a fwo
starey portico (generally) held the community ser-
wvices at the gromnd floor (niber, refecrory, kitchen,
profundis room and sacristy) and at the first floor
the cells, the library and the wilet,

The exterior aspect aof these monasteries is
deseribed by two grand adivining prisms, the tem-
ples higher than the comvent’, the first standing out
verrically and horizontally the second. Both volumes
statrd ot from the platforms of the ample ccterior
apen spaces. It is @ matter of well balanced, staric
wmasies, that do wot weigh mor hofse themsetves,

Follawing, the ermmeration of the monaseeries of

the sixteentlh cenrnry included in the lie of World
Patrimeany af UNESCY) considered among the most
prominent of the area of the volcanoes: Hueforzings
{1324), Cuwernavaca (1323), Oaxiepec (1328),
Chewitwce (1533}, Calpan (1548), Tochimilco
{1500, Teporzrldn, Tevela del Volcan, Hueyapan,
Yecapizela (1333), Tlayacapan, Totolapan (1545),
Atlaelarbfcan (13741, &

History of mexican architecture and urbanism
Carlos Chanfon Olmos

The project History of Mexican Architecrure and
Urbanism (HAYUM) of the Doctorate in Archriec-
ture Coordinating Committee of the Faculty of
Architeceure of UNAM, pretends to continue,
extend and bring wp lo date basic textr that bave
feen published abour the history of archirecture and
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urbanism in Mexico, in ovder to gine @ conterp-
rary scape of our wrban-archirectural phensniena,
Nire tomes, distributed in four velumes will
aceoune for the History of Mexican Architecture
aned Urbansom, [rom it remote mesoamerican ori-
gins, to thece final years of the twentioth century
The firse volume sees to the prebispanic period,
fram the arvival of man to our continent 1w the
beginmning of the sixteenth century, when the collapse
of the srban stares takes place. The second volume,
deedicated to the colomial period (from the 168k to the
18l cenerery) analyzes the encownter of twe cultural
universes and the avchitectiore and webanion pro-
duced in the periad af time whest & new identity, the
Mevecan, matured. The third volume seudies the
atrehitecranic and wrbanistic production of Indepen-
sent Mexico [19th ceneury and beginning of 206h)
eime in which the nationa! aned modernity feeling
were reaffirmed. The fowrth volwme is dedivated ro
Mexrco in the twenticth contury, from the Mexican
Kevolution ta the ending af the century
The firse rovne published, belonging ro the second
valutne §s ditled “the enconnter of twe cultsral wni-
verses” and affers a different scope about the Eura-
pean fnvasion of the New Warld, We snrensionally
fivcarded the art tficialivy of marking specifical daies
reoseek for @ characrevistic phemamenon of this
selected hivtorical moment; whar chavacrevized the

fosr colontal centry was all wihat the encounter of

s celeseral wriverses sigaifred.

Cher dmtention is nat to write the bistory af arobi-
recture and wrbaniom pver , bur o comtinge drd
r'r??-'.rl.'.la"a'l‘a' tordart I."l?'r.l.hr!.l::.':'n." Fistorians ke Mar-
quing, Towsaint, Angule ar Kubler devised, under
i seape fn accordance to our historic mament, les
concerned  about seylistte claisifications  rhan
tmbued in the quest for the human Expresinn
thrauph i works, @)

]. Francisco Serrano,
third generation architect

Ernesto Berancoure

The surmame Serrane bar been finked with the con-
strction of butldings in Mexico for three penera-
tions, Son and grandsen of architecis, Francisce
Servano Cache belongs to a dynasty of fivse claie con-
seructors, His educarion was prq,l'mrum.uﬁr corofi-
dared ar the awelier of Angusto H. Alvarez. After bis
formarive years and alternared collabaration with
Fris father, Serrare sarts bis :'Hrfr:lru'?m"n.lr profession-
al life in which chree diffevens epochs are identified-

The Madernism of the 60

The searving of bis professional practice coincides
with a change af attitude towards avchiteciure in
the second half of the mvensieth contury. Modern
architectre, already consolidared, was showing
some of its limitations: the abuse af certain materi-
als not always apprapiate in every latitude, the
indifference towards rradivional and regional
resotrces, the fmpersonalization and M;.r.;.f'llf;r';.l.rr'w.r
af bewsing. fn the navonal conrext, the "nmod-
ernim " became the language of a state and a bowr-
geatite moderately educated, enteprising and confi-
deni af the countrys progress: nothing betrer than
Slass and seeel architecoure to represent the country
atbaut to rise in the world, Sevvano, as a part of the
youngest gemevation thew, materialized his firse

warks in ity apen, lipht and inrernartanalie fan-
guage af the wid-century avchitectere: natldings
expanded in altitude, extensive glas windmos and
rational and bave itriectuves tha resuleed i pure,

rigavans and elegans parallelepipedans.

Conerere and public works
Ar the end of the sixties, Sernana makes contact wish
Tendore Gonsales de Ledn, who had worked with
Le Corbusier and was beginning fo experiment
with the propierties of ‘brate’ concrete, together with
Iis partner Abraham Zabludowsky Servano sarted
a fructiferons collaboracion with Gonzdlez de Ledn,
fram which works dike the Garrido Canabal Park
in Tabasco, the Supreme Coure of fustice, or the
Hewleer-Packard building in Mexice Uity came
adanr. The works belonging to this stage arve chavac-
serized predominantdy by it public natiere and by
the intensive wie af apparent comcrete.
Simeselraneondly, Serrano continges wich his inde-
penedent werk, culwinated witk bis oun hotse con-
seructed almost entively ont af concrete and devel-
aped i a sohewe thar be would wee fater in sther
seable butldings fike the Mining Ceneer of
lachuca, Hidalgo, abont w civeudar coure. Though
we could sry thae the perionaliny of Serrano loves
eiidens prresenice dt this siage, we conld alio say thar
she overall work wins winh his prodene wastery af
detat! and coseructibilin.

The recent stage.

Constructed in the bepinning of the eiphies, the
Fheroamerican Liniveriity could be consteered as the
start af a different stage in the development of its
aweehors work, fn iz recent works g confidenr furn
to Servanos navural prefevenices 15 idensified, like the
apen and mature wie of grear plas windows or ele-
gani and discreet matalic pieces, proper of the sixties
atiel severtics works, combined with acute apparent
concrete faces, frequently white, and @ certain cirve
expressionisst in the ways, seairs and elevaiars,
reelalarating from the asimilation of be fathers
architecture.

It is convenient o point ol fwe condtant oharne-
eertittcr in Bis entive work: The frse it that along che
twhale production and abeve the farmal fuctiaions
af the different stages, the comporition rigour andd the
coherence of the spatial evganization of the plan, are
Suelly avtended subyjeces tn every example and never
s astede or sacvificed for sopliseic winks; the correct
disposition of ipaces, their amibiontal relations, the
SEPECE aterition to the orieniations and photic elemenis
have been a daily concerse of Servane, The sevond
weield be Fis codeni pedagegioal vecarion ine and
ot r?f.l'u'f atelier, vocatton testified by wany anchi-
tects, mowe fimoss, thar were bis sudenss when he
camleanedd professional practice with sebjecs tanghy
o differenr universities, Vocation and dedtching sprrit
nat exclustve of bis proféership, for it fr evident
swhorn has received oul af the classrooms, o the deiks
oF in permanent convesasion, b il aof wramiiting
the good craff of construcring. @

Alvar Aalto, master of naturalness
Carlos Mnjares Bracho
Translation by: Adalisa Zdrate

Celebraring the fira centenary of his birth, and
teney o years after bis death Afvar Aalto
remnaing ane of the mes fmpertant Architeces of the
twenrfeth cenzury,

Iy apivion this is for malple reasons:

The kind af problewms he proposes; the way in which
fie solves them: bis sensibiliry of the place: the atten-
tion be e ta the individal needsc the seypert b
expresies for phe conmmunity; the integrasion be oltaing
besween traditional and contemporary valuss: the
wide range af soales in bis designs. I short, die fo the
quesality aned oviginality of b propesals, resulting in a
warideriul natwralnes, withont amy obresions, with-
ont spectlations, Without protagonists.

Aalto fs mar ondy a grear architect, be &5 too
—stricely speaking— a grear seacher. His works are a
wanderfud teaching abour the fundamental prob-
lewres ine architecrure and a notable lesson abous how
in solve ther,

T bis cownery, Findand, the natural spaces are
comstricred, defined, and generated by the forest,
Farests there ave the equivalent fo the mountai
sanges that in other landiwapes define the valleys or
the cliffi char organize streams, Ae a distance they
seewwi drke darvk walls, ke vevtical Hmits, ke pisual
obstacles wirh sndulacing ontlines and blservy fron-
ders, Chnly that, when one gers closer, they sap
being wallr and become penetralle spaces, mysteri-
ons. and wnexpected. In some ways they become an
insiele. The trunks, the branches, and the leaves gen-
enare internal spaves with pillars, nervures and cov-
eri; there ave opemings. columus, domes, cupalar,
and intersoven structurves. i occastans this is pre-
senred fike a Labyring, & confused space in which it
is poistble —and even probable— to ger lose. A succes-
star af articudations and transitions that {mply pro-
tection and cover bur also mystery and poetry. Roads
and lafyrindhi. Tnside and ouside.

T relate to this contexe, to avder it without it los-
g ite spirie, and making it posible o dialogie
with it, fs a sevious and facinating problem thai
Aalro managed to see and solve,

In the Finwmish landcape the ground undulares
genely, it tapography fivites an alwase tactile per-
ception, and it gives vhe censation of having been
mavideded with the bands, as one mowlds clay

There are also ather limits, the anes nuarked by the
shoves of rivers and Labes, Soits of smootd borderlines
anid saff cueves, with cystalline and reflective planes
that are seen at the distance, and thar jrvite 10 be
explored with @ saff vhyehon, gliding over the waters
surface. The sinuons rivers —undulared again— are the
barderiines, Mhe traces that define the plane bay, the
o, the soil. Defined lmier, soft limits, changes in
wmarertal, transit from the soil-solid and opague - o
wceser-legueid, erapnsperent and reflective.

The wopographer stradies and registers the monld-
ing af the soil, he learns to perceive 5 texoure, it
wndnlations, its veliefs and depressions. o femow the
tapograpiy o read it and draw i helps to under-
stand the arder of the land, a strong and ateractive
arder that rells fes story, lts sale presence (even when
sttiended or fading given it everpeay condition)
meikes passible a type of percepiion that peretrates
FGR A pEndTic informaron.

Afvar Aalea’ father was @ topographer and a for-
ey expert, fe i prediciable that this ancecedent
sheniledl bave inffuenced bis particndar sensitivity ro
places and explains bis fine comprebension of the
swbrleries af the soil and landscape,

Mayber becawse of this, Aalto work pays such
ctreful astention wa the problems involved uith ohe
correct and stimularing relations with the place.
The vecognition af the soil model and of the topa-
graphic charactevistics af the place. The warm dia-
logtee thar the work establishes with vhe grosnd con-
ditions. The tevie and gradual way ane pases from
the found o the buile. The transition between
stnre aned what is man made.



It is not mere chance that Aafre produced some of
the century’s mag attractive sairoays, from the pos-
erfud and deminant ones thar lterally envelop the
Baker House buslding in Cambridge, 1o the deficate
anel swbtle ones in Vills Maivea or the barely mod-
eleed ames tw enter the imall square of Saynasalo, His
profound sense af the meaning of the changes af level
anel the management of the voutes wp or down are a
sprlenetied lewsom, full of suggestions,

Two howses and a municipal center, can be
~stmong bts wide range of work- excellent ecamples
af hiv ereative anvirude,

In Villa Masrea, a residence in the mndis the for-
eit, develops a simple blueprine, an L-shaped
wheme. By doing this. be designs 4 gavden thar is
pars of vhe bouse, bt alio surrounds ie. In this way
he creates a space thar will be the comnection
bertoeen the created work and watwre,

The constructed volume that containg the princi-
ol spaces of the howse is smooth, white, and wich a
clear orthogorial geomeiry, Rut before the fron: door
he places @ camopy, a sort of small perial wich
curved shapes and slanted wooden spports, ke
busdles of wood woven with ropes: an artscularon
familtar to the spirit of the free forms ihar the land-
scape offers: a mansition thas precedes, prepares and
generates @ threshold to enter or exit the house: a
intermediary space that makes the relationibip
between insidle and owside more gendle,

i the inside be makes the trees penerrate 1o the
very bears of the compoiivion, evoking them with
the wvertical raifing of the wairs, showing then
through the windms, the doors, the treasment of
the marerial, and the subtle detasls, in ok an
intense way that one can say that the space is flovd-
e woith forest.

A terrace —closed on the ground floor as a poreal
and apen on the second floor s & balcony- produces
a similar transition, by the special treatmene in
strucenre, and by the rhyebn eitablished. There
—ane af the oo main charicteristics of the profece—
wood prevasls and eleganely conduits the change
from absoluse white to the davk proximity of the
[forese. In the ather, he propases the mansition with a
door-way thar leads gradually ro the sauna In dhis
way be fades the abiolute comstruction az both
extremes and interweaves the forest and the bowse,

T his counrry howuse —also amidse & forest, ow the
shore of a lake —he incegrates the constructed space
tar fts contexts i a simidar way. Althonugh, on anoth-
er soale and with anorber colonr wheme, be opens o
smatll clearing in the grove and asembles a court
that iv defined by the hosse on two sides, and by the
forest and Lake o the others,

The splendid sev of burldings ser i Saynarsalo i
buils over an elevared square with entranies at roo
of tts corners: one a flight of seps made of eareh and
grass with an embankment of wood, and a free
design thar t5 closer o the leveling curves than o
sraclitional steps: and the other, a stairway

The access to the culminazing space, the ball of
the municipal couneil, iy by an intevior staivcase
that praduares light and reseeats from coneace wich
the outside until it arvives to a confined, inrimate,
and darkered space that invites theee who will take
decisions that affece the community o reflection.

The window sitls in the library —weth a vertical
treatment in toood and & apparently unorganized
rhythmi— propose, and achicve, @ melody that resi-
anater ke a close echo of the distant foresi.

Abvar Aalto s an avchitecs that not only con-
cieves, propeses and resolves problents on & mayor
scale, he alio vaker bii time, cares for and sees to the
smaller and medinm scales; the handie of @ door;
the railing af @ staircase; the wooden strictseres that
apen like a flower to iwstain the eciling of & small
bur significant space (The Council Hall in
Sayntsalo) or the saried repertory of knickimacks
in she walls of bis country bowse,

He designs bewches, armchairs, lamps and pases.
He whwans questions, amalyzes, studies aliernatives,
chosiing appropriately and, frequently adeds orige-
nality. But vhe permonality and novelty of bis progeces
do mor elude the forms and the maditional proce-
dures, on the contrury, he accepis them licerally if e
Judges them convenient. When he i butlding a
saiania, for ingtance, he does so following ihe mo
strict designs. He does nat wish to impose novelty for
its oton sake, it is he —and bis work— who i ready
1o adapr o a5 fo intergnase, wivhin moderniry, the
eradlitionil expresions.

He consmansly chinks abous the problem of the

redation becuven the caied spaces and the spaces
where the constrinction will rake place. He ii con-
sevowes of the meed io solve, fn amy case, in any pro-
g, i any place, the transitton berween ontsrde
aneet fnside, He senses thar the right choice of this will
restelt -t sicceeding to make the architecionic piece
belang and integrate within i place. He achieves
thir objectize witng what we could call the gradual
companition. He goes from the butlt 0o the makeshift:
Sromt concrete 00 wood. frome hard 1o soft; from pre-
cee to blnrry: from glue io mape; from orthogonal
gromtry in the freely dnewn; ar ground level and in
the elevated places: veviscal and borizonial. With
ohis structure, thar wsally fades off the center tnro
the extremes, wnderlining and accentwaring the
change zones, is hote Aalte solves the prabilem.

fn mast af the cases, bis buildings generare an
outline at the tap leve! —ar with classical archirec-
mure— which comributes to establich a border, a
fravicier, with the picce of sky thar surrounds 5t to
relate wnd ~in good measure— merge wirh 6. In a
simtilar sedy be wies the sairs to structure o begin-
neneg thas. ae prownd level, graduies o relagionship
between burlding and soil. Almose all hes building
have a beginning, a basic body and an ending.
Ohly that, unlike sraelitional planning, he doesn’
ao thiv with molds, basemener or flutes, bt with
releiion, arttculations and transitions o different
seales beneen the work, the place where ar 15 and
the times of light and space shar surround it,

Awosher characteristic aspect of hir work i the
attention given to the insegral solution of the prob-
demes. From the destgn of ofjecss. furniture and the
componeni of the building to the srucrure of the
vndumes, the space and movement iequences, the
relaronsbiup wich ihe landscape —natiral or urfan-
and the close recognition of the role har the build-
éung vt play tn the convext. His buildings in down-
town Helitnli are @ clear example af veipect for the
condition af the neighbors, never wishing to stand
our indrvidualiy, nor trying to alter the wrban con-
texi if it exapes bis possibrlities, They are building
thits seirels for an aneuymous belenging rather thin
4 pororiens presenie.

Flin erbuen conscivusness, the respect for the nalues
af the commicnity and biv poctic imagination, are
exprested fike a gift to envich the others, and nor lke
o selfindulgent expresion of individualion

For these veasons, the lfescons finnd today wden
we anadyse the works of Alvar Axlte result particu-
davly meaningful today

Hir dove for daily sensations. His respect for the
arbun comext. His readines to communicare with
madwre, Fis way of combining material, making
shems express themselves togesher. His extranrdinary
capaciny to sivwcture solurions thar mught seem
unthinkaeble bur never aggressive. His power to
work with free shapes withowt making them arbi-
erery. His flued velacionship wich madisional values
atid fprocediies,

I sprite of his cvident originality it & impossible
io finel in hit work an obsession to show that be is
pars of an avane garde movement, the slighte con-
cern with siing only newly discovered materiali, or
—of course— o dependency on any of the fahions
ahar might be popular

Aulto does not prapase hes solusions a5 novelties
dnucs as possibilities: be works with bis tnstruments
—itr all wales— ro generate ipace and light and to
achieve through that Lenguage, whar i narural ro
Architecrure: a richer and betser life quality for his
HERS,

For Fine, modeenity does nor fight eadivion. 1
think that was due. not only te the special condi-
rrons that, simce last century were present in
Finmish architecoure, bur alio as the resuis of the
Aalto’ personal amitude, whe baew how io we the
teachings of history beyond forms and styles. Wark
this, he recogmized thar Architecoure at any rime &
an wnending source of learning. And knowing how
ter read it, it is possible o detecs values and problems
that have been, and sill ave. the ones that need w0
be solved in all times,

Thatt i5 the veason wihy be never bad o declare a
war o the past, That is the reason why be cowld
save himself from theovetical speculation and
absolute dogmas, Thar & the reason why Afvar
Aalto is & master of nasuralnes. @

Alvar Aalto: the dominion of the line

Miquel Adnia
Translation by: Talia Delgadillo, Miroslava
Guerra y Paula Garcia Escudero

Alvar Aaltos mastery, composed by a heterodox
muoderniey and by a rich formal expression, is
reveated in his wse of materials, in the light modu-
Lation, and in the dominion of the space. His archi-
teceural legacy thar i present in alwiost any sort af
construcrion —cencert hall, muenmy, Gbraries,
chruarches, gavernment buildings. bonses, and indui-
traal and commercial building— makes bim one of
the greatest avchiteces of thiv century, sharing thes
entitlement with Le Corbuster. Frank Lioyd Wright,
Mies van der Robe and Lowss Kabm.

Alvar Aalto was born on Febraary 3rd, 1898, in
the vitlage of Kowrrane. He praw up nest o his
father's Large ropographer dek, loatking at the draw-
ing of the sinwaus curves of the Finnish lakes. To
quenre Luis Fernando Galtano: "t &5 unavoidabie ro
relate Fris fusure architecture of wayy forms o the
design af the level curves in the topographical
devigns and to the capricious perimeter of the innu-
mierable Lakes of his native land: and the fact thas
alto means wave in Finnish belps o corroborate
the poetic vertsimilitude of his announced fate.”

e 1924, he marricd the architecs Aime Marsio,
wwoho toas his closest collaborator wntil her death in
1949, Influenced by Gropins and Mavkelivs, Alvar
Aalto became a mentber of the interationalism of the
Modern Movement of the carly thirttes, with o
materorks of rationalion: The Paimo Anti-tuber-
cudar Sanatorsum and the Vigpurs Library Later on.
be gradually atvndoned the funceional and interna-
riomalist orthodocy in order to progresively adope the
rarive maveriali and the curved lines thar Jaed
appeared in the wary roofs of the Viipurs Library

The orgamicistic reading of the Modern Mo-
vement frucrified ar the end of the thirttes with oo
maseerpieces: The Ville Mairea (1938-1939), and
the Finland Pavilion in the New York World Fair
(1939). The mythical Villa Mairea t5 & coumry
bosse for bis friends and ars pasrons Maire and
Harry Gulfichsen. In ohes place, Alvar Aafte pro-
jecied the sinting room and the stairs ar metaphori-

I ————



cal representasions af the Finnish woodlands: and
sheir regronal madulations envich the architecewral
moders fanguage awvich the dmages of popular
Finnish construcitons and of fapanese architecture.
In the Finland Pavilion fn the New York World
Fair in 1939, the wavy, sdoping and floating wood
walls drd not only surprise the andience, but alio
made a new breackh o modern orthodeoy

Yoars later he buiile a tawn hall (1948-1952) for
Satyrtattsate, @ sl industeial communine In this
toreny hall, the plan revolves around a coniral conrt-
yard, rather Floreneine than Novdic, and refleces a
wastenly combination of mereriali, place and archirec-
taeral langage. The public character of the facades,
made wp by opague planes of apparert brick in the
puetside and the almont dowestic natwre of the interior
of the courtyard, ar well as the three-dimensional trus-
e ek, fike fwo opered Bands, crown e couneil
hall, were omce apain & landwark of modernin

Diering the early years of the pasi-war period, be
got @ lecture as visising prafesior in the MIT
{Masachusetss Dseitsee of Technology), and, later
on, fre bwilt the simeows studenes home in the sime
cantpier. Dring this tive, he had the apporeunity
ro visir and ravel with Frank Lloyd Weighe,

Ainoks death fa T weas & greai shock for Aalin,
whe became an alcobolic wneil bis marrviage to
Flissa, when he began a prosperous and vigorous
stage that fasted wnsed bis death in 1976, Blisia
—Ela Makiniemi- alie worked in Aaliot offtce,
and was 23 years younger than kim. This relation-
ship was happely ingugurated in [952, wirh the
experimenial howse and saun for the oo of them
in Munratsalo, where each wall becomes a display
af the local masens’ virewosity ar well as a colleceson
:.I_,I'":d.hr.';?ﬂ'r'_; :.!II'"IE.'r ;.I"F'r«'.l‘_.r ffrf'r'f.* &!}r.lm".‘.

With the Musewon of Art af futland [(1958-1972,
Denmark), the Wolfburg Ciltural Cemire (1938-
1962, Crermany), and the Mownt Angel Abbey
Library (1964 1970, United Seares), to mention only
@ feer good exarapler, Alvar Aalts would spread bis
werk arond the world, with spaces modulated by the
watiral lighe that shines throwgh the profound fan-
bighus, Toe phis wary he incorporated skylighs, fanlighs
and light shafts of varionus forms and soluizons to the
crifings of these busldings.

He didd nor search for universal salurions nor for-
miwelas, but be srove to desipn all the bl sur-
rowndings; having ne rules, bue posseising @ great
sensitivity, be could madel a flower vase as well as a
cety FHlis subotle sie —and sanipulation— of materi-
ale; bis vespece far vhe narwral and wrban srround-
ings, and bis archiveciural language that enbarnced
Sree forms vather than regularity. allowed Alvar
Aaleo ro creare an oviginal form of avchitecrure thar
appeaived to different levels of perception, not only to
the rarional one, but, above alll to the intuitive and
sensarial ones,

fii Fres dvguerings, the shapes are repeated in differen
seales, plang and seceions, The vibrasion of the design
af his skeiches, edged insiseently (ke level curves, some-
semes shapes and measures the gryminterric and grow-
g plans apened fr the form of @ fan, like the grear
tovver af Breween (T1938-1902), that & repeated in @
lesser scale fn the project of the Villa Erica [1967),
and appear in sections in the Maion Careé —a hotse
Jor Mr Lowis Carrd [1956-T950—; in other cases,
the amorpbous and beaveiful amocbas b therr glasses
aned flower vases appear in greater scales in the saffie
af the apartments of the Expasitton i Bevlin (1954-
19370, or in the pool of Villa Mawrea, In the plans for
this paradigmatic bouse, there &5 aleo a lesion of archi-
fecrure, in which dratings grearest intevest devives
[from his enormons deseriptive caparity, without being
wrwarthy of the firurative value that the project
involves, Everyphing is present. Each of the matertals,
pavemenis, platforms, natural sones and farnite, is
characterised: the doors ave clearly different from the

swalls; vhe consrncted reality 5 awwmed and repre-

sented with exereme arouracy  differentiaiing the
marerials fFom their expression and wp fo ther e
erere: tortehotet cheedmos and snsaphisticated, b keep-
ing the autonnny of the elements and the spontanedty
of the fine withont disolving or sibordinaring them
to the whole.

I his 1455 confevence, “Berween Humanim
aned Materialism”, the Finnish architect described
the twa inkerent concepts af fis creative philosopin:
“The architects rark 15 to restore the correct prder of
she values.. and 1oty to bmanise the e af rthe
machines. But this must be done by takimg tnto
account sts formal aipect. Form i @ mystery thar
givesiransnits the feelingliensation of pleassere.”

Aalto eranslated the e fanctional, organic
and imaginaiive spiric of b fernituee and objec
ta architecture, and, in deing this, be reconciled the

cosmapalitan culture of the machine with the ver-

nacular adicton. @

Declaration: patrimonial value of the
twenticth century architecture,

L W, the archisects of Mexico join the concern
af the archrieces of the world to recogrivze and pro-
tect the significant architecenral patrimany of the
trentreth CERERET

2. We recommend the protection, recevery, ref-
bilitation and maintenance of the wasterpieces that
consticute the architectonic fegacy of the ending cen-
rnry,

3. We propose o carry out & research thar will
cwlminate fn a reasoned catalogwe of Mexican
architectuere of the twentieth century

4. We consider sech preservarion thowld be done
i cansistency to Hhe wsage and dynamics that mod-
erit saclery demaneds.

S5 We swmmmmon goversmental, avademic, profes-
stonal, social and nen-povernmeneal initrentions 1o
plan, aperate and consolidate the necesdry instri-
ments to achicve this purpose.

6. W exhors sociery in general i sympathize
with the spivit of this aim and join the effores will
to be required.

7. We propase the crearion g,_a,l"‘:z repreisntative
commmission o entbody the previows propesitions
anel to asnre their ensuentene,

We recommend this Cormmidssion ro be stri-
twredd by

-A member af vhe Internationad Untan of
Archireces,

-A member af the Nationa! Academny of

Archirecrure,

-A member af the Mexican Avademy af

Archirecss,

-A member af the academic wctor.

-A member af the prafesdonal sector.

-A member af the governmental secrar.

-A member of wcial ergamizations,

nan-govermmenial civil asociations.

Ciudad Universisaria, Mevica iy,
September 3rd, 1998 @

The value of the twentieth

century architecture

leodorag Gonzilez Ledn

T ralk abstractly about the value of the nwentieth
century architecture illwsrates s scarcely any-
shing: the substarice i3 in the expression; it f5 a tau-
inlogy. Whar matiers is ta give the next inevitable
step: 10 make a reasoned caralogue of the works
warth protecting, The actions to be undertaken
can be vabeed as of this catalague. But a catalogue
is mor an eagy chore. It fmplies ro make a selection,
and to make a commitment. To include everything
in patsy bwae ievesponsible, To choose and divcard 1
complex, risky and demands responstbility. I is a
task ehat shall alo fnclude variows potmts of view
Srom evivics and archicects. [ dave to submir not toa
rmany A lavge group wonld tend to fuclude every-
thing, This requires a scientefic chore that shall
produce a sefecrian that can convince and 1l with
enthusiasm the owners of the buildings and the
antharities (INBA and INAH) thae will protecr
then. This 1s the fivir elyecrive.

{ wish mowr to make twe reflectians ralsed on this
wngteer. | feel that modern architecrure, the one we
aipiee to praciiee, is s fully accepted in the society
we five in. { am not referring anly to Mexico; it
happens throughour the whale world, Soctety 15 very
differens from tvhar che prioneer; r{,f'rr'!.'r' Modern
Morement imagieed at the beginning af this centu-
ry which they wanted to reform ar all cosis. How
they thought has become plural instead of unifarm.
de i at sociery with a grear variery of tasves and aipi-
rations, § wenld say comradicrory. The socienyt see-
tor that understands, looks for and likes modern
architecture and art i, everywhere, minoritarian,
Music is the exireme caie, During the endling cen-
tury we havent fitened to (but in recordings) our
camtemparary wisicians. The concert halls’ program
planning, coniervative and market-oviented, has
dedicated no mare than fwo per cent of 1 time to
cantemparary music, {n avchitecture, the bigh and
the fndusivial buwildings are the only ones thas
society aisimibales, Pevbaps fe & due 1o the reipece
restdered ta the conseruction  technigue and in
flawntings. Litile has moders architecture pereerat-
ed vegarding howsing, A fear months age, at the cel-
ehration of the 30th. anniversary of the
friernational Union of Architects, o which [ was
kendly invited by str chaivman —heve present— [
comttiented on whar I bad observed during the 80
kilameters streech from the arrport to the city of
Favsana, where the event war raking place: in this
seenery, balf vl and bhalf srban, T saw fow trae
Nurss chalets, many pastiebes of chaless and no
modern Euildings, excepring twe fndusirial planis,
We could do this exercise in any part of the world.
Wihar do § wean by this? Only 1o be prevented. We
wil! mor connt with the entfaniastic spport of soce-
ety and autherities for the preservation of madern
architeerure, You know thar reactionary legislarions
|'::;.'J'.';|.:'r|:’r;|':|::li:_r.|_‘:|' _‘qac...rrr.lrﬂﬂ eicist (HJ(.I" r)!'.lr'rd!r. rIJ.r."h'-
ning the incervention of madern architecture in our
Bistorical cemives and dessgnated adieional zanes,
fike San Angel aned Coyoacan. A year ago I experi-
enced the suipension of & construction due to the
pressure enforeed by @ group of alienaied funda
wentalists entively supported by the audhorities. The
ity ot a dialogue —carefully planned— beniween

tiwe architectsres within twe thowsand years of dis-



tance. { am referring to Cuicutles. Suck a trend of
apinion has no concern, at all, for the disappearance
af madern architecture.

The second commentary is more delicate and,
perfps, more sawiber:

Modern architecture, at its erigins, was nor a
mere change of style, it was a profound revolurion
that wransfermed the way af constructing, or rather,
it was a new poetic of construction technigues that
had been being invented from balftoay through the
nineteenth century, Thowgh, the develaprment of this
new poetic was very difficul for vhe firse peneration
af modern architects. It was full of disputes and
failures with clients and aurhorecies. Sevve ar
reminder samme of vhe letrers thar the Le Corbusier
Foundation keeps, such as the ones addressed by the
ouwner af that famows bowse in Poisy the Ville
Saverye, work that flgures in every list of fundamen-
sl constructions of the vwencieth century, The clivent
reclarmed Le Corbusier that the many alteraiions af
the praject had delayed the construction duplicaring
e pime @ moretal conserRction J-l.'f'f]-fﬁw c‘l?.ﬁrl'l." faken,
artel thar be wonld abo spend plesiy wove money
than dealing with a traditional masonry constrise-
wiom, even though Le Corbuiser had proviised s
warselel cost less, To dnvent @ wew way of conseructing
affects the supplying of matertals, the practices of
manual labor and, uttermost, it vequires the inven-
dion of every detatl It was very difficuls, and atio
leel to mmany miistakes thae soan caree i sipht,. The
Vitle Savaye thar we see now as a museson bas been
practically done over. In 1948, f worked at Le
Corlasiers avelier designing and changing all the
sran-wark. [t was ruined in only 16 years. S onr
profession we have sbserved the deterioration of
bucildings due to thin walts, the damage and falling
af averlayers done with thin stovies, the corrosion of
thin metallic sections, the scarce insubation of frag-
ile roofe and the imprapriety of some typer af con-
crese. A grear parr of wodern archireconre - which
we iy to profect - bas been poorly consiracied and
s mor endnred the passing of tine (for some reason
I have been a defender of the havd skine of build-
ingrl, Everyane @ acquainied with the Povpido
Cerere, which repararion cotts, only 20 years from
its construction, exceed the oviginal cost. Examples
by the huundved exist everyuhere in the world,

Tz finish, something ro take into consideration,
Some talented and famens architects of recent gen-
eranions apenly propace thar archececture should be
perisbable in order o follmw the vlytfm of the rapid
changes that Fappen in the present world. They pro-
pose a new ephemeral and improvised aesthetic,
They ave right. Never hai the imagre rJ_,l" the cities
changed as conseanily as today @

Mexican architecture of the rwentieth century:
from the heroic times to the present day.

Victor [iménez

The orientation of the couniry affer the Revelueion
demanded wew culraral hovizens. fn 1923 Obregin
Sanracilia starved the school of neo-colonial sryle
“Benite fuarez” In 1925, the same Obrepdn
appraached the interior af the Bank of Mexico in
the epidermal language of art déco and simuftane-

ously undertonk the project of the Secretary af
Health | from an academic scheme with nea-cola-
neal evocations and certain technical awdacities,
mat leaving oud an dustere art déco ernamentation,

Nine years yownger than Obregén, [fuan
(¥ Crorman works ar the atelier af the farmer wntil
the conctusion of the lase projece, in 1929, The same
yedr e constructs the first work of contermporiry
archivecture in Mexico. The School of Architecrure
af the 1920° 5 decade, tn the middle of tnselecrval
effervescence, sponsaved the discussion of the new
tdeas procecding from abread, yer remained in the
thearetical field. With the project af fuan
(X Charman for the ssudio-howes of Diego Rivera
aned Frida Kalbo (1931) the svation changed.

In architecture the basis that allowed Le
Carbusier, the Bawhans, De Stijl and the
Canstructivism to wmake their appearance in the
tuwenities el feen being prepared for at least a cen-
turye o Mexicn, thir same decade would be props-
tigws, given onr fnternal conditions, for a gemuine
huseovival accelevarion, and such gmchrony allowed
rht for some lnstrnems the fnternational avani-garde
continued to have an influence on our architeces.

T ahost pweney years, these whe transit from che
OV Garawan hawses to Universiey Ciry —and wham
we now can call “heraic'— Mexico cantributed to
mar architectonic patrimony @ nor ar all con-
f.ﬂmpnﬂ':fr ifrare af waster warks. Let ws not forpe
that in the same period the cultural ammosphere of
the counery, ceriain of its oun valwe, apen to the
world and novelty, was the propitions context for
the practice of the architect’s creativity: withowut it
swch orks wonld bave never been produced. [ uwish
to refer with the above-mentioned, yer, to the
PHPAPELGE .-J_,F'F.rr:rrr'.fng e migjor warks of the
coniterporary Mexizan architecture, il in which
mportant steps bave been already taken, ke in the
wins constriciions af Luts Barragdn or tn the hous-
es of O'Garnan for Diegs and Frida,

Tewards the ending of the decade of the 1960
Mexica precipitares into a crists thar alternates av
adeds since the politic stumbles to the scamamic ones,
avnd i i5 not svange that hivey years later a brogd
seceor of the Mexican society har lose confidence in
the future. This natably contraser with the prevail-
ing spivit of auer comtry in the decades of the 19305
ro ehe 1950%, and bas bad @ bigh cast for Mexico in
the cultural field as well The frar of the unknown
has becowte aversion o wovelny adapring in same
she decepreve vestrens of devorion far bisary,

In arder to interven in old fuildings or contexts,
talented contemporary architects are required, says
_J";'.h'a' s H‘r-}:ﬂ".l'nn-. n':'i!.ll.' a'w.'-‘fn‘lr'rr'nl" -I';Jd' I'..f.:,lrm'l'ﬂnu‘l
Lovers af the pase as suspiciows of not hating enowgh
conifidence in their pum capacities as architecis to
firce the present world.

Since [ do wor believe vhar it s positble ro ealk
abiowd favo moments of the cantemporary architecture
—ihe first corresponding to the “heroic years', afjece
af all our concerns, and the presens, for which we
will warry abowur fn half a cenmury—, T believe we
witist extenidd our nogon of whae “patrimorny” sigri-
fres in order to include fn this concept ot anly the
bucilt works, but the creativity af present architeces as
well, specially when i i pretended o faliely wse bis-
iory to resenain i 0 wisk to dnsise: 0t i now possible ro
defend the mexican arhitecture af this contury and
o Justice o Es frue spivit ignering :md.zl}l'f creative
wminds: fer ws remember thar O'Gorman was severly
criticized for building " fabric” in San Angel. B

The patrimonial value of the twentieth centu-
ry architecture,

Sara Topelson

Ohrie o the importane misions af the Tnternational
LUnion af Architects, ounelined from s foundation in
1948, is the diffusion af the works of avchitecture
and of their wareh regarding marters of conception,
developrment and construction of ciiies and, m gen-
enal, af the spaces inhabited by mankind.

Reason for the existence of the Union is the sup-
pove ta the 104 narconal sections thay fniegraie i,
concerning the suljects, cirwmstances and objective
that each one sares. fn the last two years, the chair-
wanshig of the Union hai continuonsly received
requests to support architects from the variows
aatioral sections, whaie afm 15 o protect and apprise
architectural works of our century under the threat
of destruction, This civcumstance motivares fodays
considerations at national and international level,

I wish o point eut some of the letters sent in this
sense.

At the request af the Royal fnstitste af Architects
of Awsiralta, we tent a communtcalion io their gov-
ernment recommending the provection of the sur-
rounding areas of the Opera at Sydney: emblematic
beilding becomed into spmibol af the city, Nowaslays
swech areas are threaened by the value of the land
and the real estate invesiment pressure.

We have sent to the govermments af Russia and
Finland a recommendation ro adopr joincly the
restoration and conservation of the deteriovated
Vitpuri Library by Alvar Aalto, also at the request
af the architects of these navional sections,

Ta the governnent of Afweecichacd, in India, at the
reguest of the architeces of thar ciey we have sent 2

letter alevting on the deteriorated state and lack of

mgintenance of the work of Lowis I Kabw, the
Irstitue of Admisisirarion of India and the veniur-

ous situation of the Teceile Union building, work of

Le Carbusier, dur ta the pressure of real state market,

Avtending the reguest of vhe Egyprian archirect,
we went & recommendation for the restoration and
protecrion af the viflape of Gowrna, work of the lau-
reled architect Flasan Fatb

The UNESCO, in tes purpose to apprise the
archivecture of the noenticeh century, enerusted the
DOCOMOMO the elaboration af @ list staving the
best warks of the Modern Movenent in order 1o
declare thewm patrimony of the world,

Wheh the contribution of 1,200 experts, architects,
historians and restorers. 28 buildings and the com-
plete wark of fosr architecss (Wiighe, Le Corbusier,
Aalro and Mies Vin der Robe) were chosen,

The works that figure in the list are the following:

- Pompulha Complex, by Niemeyer in Belo
Harizante,

- Garden in Belo Hovizonte, by Burle Marx in
Belo Horizanie.

- Habitat 67, by Safdie, in Montreal,

- Miiller Honse, by Adslf Loas, in Pragse.

- Bata Company Tower, in Zlin,

- City Hall of Arbues, by jacobsen and Motler, in
Dermark.

- The Schools of Carl Marx, by A Lurcat, in
Villejuif (Paris).

- Housing Institute, by E. May, in Frankfure,

- Schminke Howse, by H. Scharosun, in Lisban,

- Einstein Towoer, by Mendeliolin, in Posidan

- Wetssenbof Unit, in Stutigart.
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- Fasero Howse, by Terragns, in Como.

- Exposition Pavilion, by Nerei, in Tirin,

- Nagakin Towen, by Kurokawa, in Takyo,

- (Wympic Pavilion, by Tange, in Tokye.

- Ohplianape, by Alde Van Eyck, in Amsterdam.

- Van Nelle Facrortes, by Brinkman and Vin der
Visege, in Ratterdam.

- Schrdeder House, by Rietveld, in Utrecht
-_G"'v':-:ét.:-r'f';.rr.'.-:":;.

- Narkofin Collective House, by Cinzhurg, in
Maicous

- Ruisakar Cluk, by Melnikor, in Mescow.

- Dioldertal Apartment Black, by ActE Rath and
Brener, in Zurich,

- The Warr Pavelion, by Mendelobhon and
Cheemarelf, in Bexdall

- Highpaine 1o I, by Lubetlbin and Tecton,
in Londar.

- Lever Hosse, by Bunshali, in New York.

- Stuedio-House N. 8, by Fames, in Pacific
Falisades.

- Bank of Philadelphia Fowndtion, by Hawe
anel Lescaze, in Philadelphia.

- Richard's Medical Research Building, by Kabn,
in Pheladelphea.

Where wondd e ook for:

- Baaehans, by Crropins

« 29 Rue Franklin, by Perrer

- Salk Instivnre. Kimbell Are Museum and

Indian fnstitute of Managemene, by Kb,

- Opera af Sydney, by Urzon

- The work of Mayekawa, in fapan

- The work of Hassan Barhy in Foype

Or in Latin America, the work of

- Colorinds Testa, of Argentina

- Eladra Dhigste. of Urnguay

- Rogelio Salwmona, of Colombia

- Carlos Ranl Villarmueoa, of Venezuele

And in Mexice:

- The wark af Luis Barragin

- The Unsversicy City

- Honse of Envique del Moral

- The work af Feliv Candela

- The Schools of fuan O'Garman

- Narional Music Conservatory, by Mario Pani

Crreatt amisstons remain i the fivse fise, Whar wili
survive of this centuery? Whar will survive as resei-
wnony of the changeful space of the twentieth centu-
vy and of the thought and wark af its architece?,

{ invite the guild ta join in the vesponsibiliey of

producing the frvorable conditions to protece the
legacy of our cemtury | abo invite cvery posible
mistance, nattonad and local governments, fnterna-
etonal entities and non-governmental orgunization:.

I conclude guoving Sigfried Gideon, who in
1955 said:

“In 1920 one bad ro farce anecelf to pur aside the
nineteenth century trends and stare again ffom zevo,
Taday the circumsances are completely different, e
[ind aurselves ar the bepinning of a new rradivion,
there is mo weed to destroy the attainments of the
previous genereiion, we must expand them...." &

Reconstruction of the open chapel of
Tz]:nnﬂ.ﬂllla, Orivaca,
Benjamin Ibarra Sevilla

rArchirecs. Obeained his profesipnal degree In {908 ik

the phesds e r.:l";.';':'-' of Teoorcolula; a formng exper-

emcr ', elaboraied i collab

o with Castlele Barafai )

The occasion in which students of the Facuwley of
Architecture of UNAM gee involved with programs
of professional vincufum i increasingly frequent.
The excellene results of these pleasane experiences
bave been exnhanced by the entbusiastic pavticipa-
sion af vhe itndents; ok i the case of the projece af
Sarte Dowmings, in the oty af Qaxaca, and of the
apen chapel of {eposcalula, Chavaca,

Since the beginning of these projects {in 1994 an
1995 respecrively), the INAH made an agrecment
with the Max Cetto workshop intevceding avchitect
Felipe Leal (then coordrnator) and architect Enrigne
Lastra, member of the eaching body af this work-
shage whe i the sawe time supervises boch sites. The
apportunity generated by ohis agreement allowed
Casilda Barajas, René Caro, Owmar Ferndndes,
Arabels Ganzdles, Eduwards Guerr, Gerarde Lipes,
Marivel de Jeais Sdnchez, faime Schidt and myself
to represen onr Faculty and be part of the veam inee-
grated for the restaration of the bese achieved apen
chape! wanlr of our continent,

The Naonal Institnie of Anthropolagy and
History (INAH), has been in charge of the prajece
and execution of this work, through archivecr Juan
Ulrpriaga, fEnanced by the povernment of the State
of Qaxaca, Fomente Secial BANAMEX and
Consejo Nacional pava do Cultwra v las Artes
(CONACTLTA),

Brief background of the open chapel

Sawme aurhors consider apen chapels coseld have had
precedents i some exampler of bispanic-wslim
architrcture buile before the discovery af the New
World: wevertheless. this has nor been suitably
proved. (e dhe other buned, researchers on this rar-
ter agree that the wie af thewe buildings and their
relarion with the atriwm have no precedeny, and are
Americas contrifution to the repeviary of forms of
architecrare in the world,

The prieses of the rmendicane ovders that cawie to
Mexico in the sivteenth century faced their mision
wsing the arviwm-open chapel pytem fo evangelize
she numerons indigenans papalaion. The relation
obitaingd between open and semi-open anets war
generous and tolerant, vespectful towards the prebis-
panic rizual. The novelty of the pragram ortgitiated
a vartety of models that followed an experimental
path, leading to the fresh and unigue exemplars of
religiows architecture af colonial Mexice,

Ii ehe preofessional thesis elpborated with Casilda
Barajas we presensed an architeceural analysts of the
apen chapel of Teposcolula and dts magnificent
vanedt. The geamieevic relations that vule the compa-
sition have close corvespondance with the bevagon,
anel to the spmbolic attributions commonly given to
geomerry and budle form. Thic way of analysis &5
similar to that employed by . Leser for the
Pantheon in Rome, or the swertmons gothiee cathe-
drali of Reims an Amiens. Withaut tntending to
comipare, we confirm the great valne of owr build-
ing: the set of vivtues we can asign Jo it tn gs mach
as of dis conceperon and completion, which are
determined by the circumstances of fts time. The
manmer if trascends SRE s ﬁ;sf:.r'mg, _-:quJf):lf'g}';m"g'.n'_}-
aned were SreRtiveRe,

A parenthesis in history
H’H'!mmn'fr. constrrciion systents wied in the Jix-
reenth century compelled consiruectors to think
stmultaneously in the composition and in the con-
struction. The substrucnoe of the budlding gives
shape ta the space. and the ambision of these wen
give scale to i

Tmmervied in such dynanics of thaught and con-
Stdertng his @5 @ Permanent comivciion, we have
thus approached our sebject in Teposcolula, We
thirk there is no ovher way of doing it, for we have
o reconsirnct the vawde i the same manner it s
done i the sixeenih century

There are some characteristics chat make this a
vy particular experience. Let ws start with the
cabinet work: here the pieces that conform the trac-
ery have o be solved: ro do so we have ro obrerve
them fran différent projections nifng some geonret-
ric recauries; the solution regavding its component
paris and ier shape bave to be congruent with the
ivuctural forces of the bhall sphere in which the
vanlt is inioribed. Each piece has to be placed pre-
crsely, im accordance with the geometry thar rules
the trace af the nervure, The synthesis of our design
parameters guarantees the perfection af the asem-
bly af the stenes in order to achicoe the space those
men concefved.

It order to make cangible what we wee in a draw-
ing we bave ro obrain the vaw marerials, which
wrtlibe contemporary works it is not concrete or steel,
bur seone. Character i radically transformed for it
is not g5 easy ar arking for & container with concrere
of certain resintance specifteations. In ehis case, @
group of peaple bad w0 pe into the hills to exerace the
material, served with hammers, mullers and
wedges, to cut the stones that we would put topeth-
er again for the vaule.

When the bip stones areive to the atrium, thefr
pasitian for the vanlt i assigned aecording to its siee;
assigning as well the carver according ro bis shill
Deperding on the intricacy af the work, the price of
the picce Is set. Every pevion earns for whae they
kertare, andd gets the jol they deserve. At the carving
warksfap we found serprising stomilindes with the
mediveal loppias; the arpanization and pracrices of
e guild af stonecarvers have changed little o this
gy Among the saund of hammering and jeers the
shape of the stone & gioen, while we try w0 explain
and examine each so that the shape is corvect.

The advantage artained by the freedom af solving
onr pieces confers as well the responsibility of making
them vight. Char preacoupation of each stane accfry-
ing the place onr project tndicates vequires of the pre-
ciston af @ skilifud waasonry team. Ohnee the stones are
moaertiedt an the vanlt the work of all those that tneer-
vened converge. Team work —which s different from
the idea af a sole creative genits— is one of the main
lesions we owve to this project. Undoudeedly, in ehis
miison we dre repeating @ process that necessarily
ioak place faur fudred years agn; the similarities we
find in the organization of the constructton indusery
arigitiated fa ehe Exropean middie apes, which some-
bow repears ftself in the calonial times are worth con-

sidering. fean Gimpel and Cavlas Chanfin, among

ather vesearchers on this marrer, reveal fiacts thar ilfns-
dritte imgrewive comnerdences, stated i greacer detail
in e thesis senedy,

This priceless experience has enviched onr craff
subtantiatly To express everything lved wp to this
point and to acknowledge all who were involved
wonld be a dong storp. Wi ave certainly fortunate,
Jor we have participated, at the beginning of the
twenty firt contury, of an important parenthesis in
air history and of the history of architecture af onr
conniry. 1@



