BITACORA, Born in 1999, is a peer-reviewed academic jour-
nal of the School of Architecture at the Universidad Nacional
Auténoma de México. It specializes in the critic, theoretic and
historic study of architecture, industrial design, landscape archi-
tecture, planning and art from multiple disciplines.

BITACORA requests unpublished research articles to be pub-
lished. Submitted manuscripts are subject to double-blind
peer review. The Editorial Board will review the articles and be
forwarded to two experts in the specific field of the proposed
topic to be evaluated. They can be approved, approved with
reviewer’s feedback or declined. Evaluation criteria are based,
exclusively, on the importance of the article’s topic, originality,
contribution, clearness and relevance of the full-text submitted.

Submissions must follow the Instructions for Authors.
The journal grants, at all times, confidentiality of the evalua-
tion process: anonymity of reviewers and authors as well as
the evaluated content. At accepting and agreeing with the
terms set by our journal, authors have to guarantee that
the article and the material related to it are original and do
not violate copyright laws. The articles content is the sole re-
sponsibility of the author and do not necessarily reflect the
point of view of Editorial Board or the Architecture School at
UNAM. You are free to copy, distribute, transmit and adapt the
work, as long as the source and the authorship are attributed
and copyright laws are not infringed. This does not apply to
images and figures.

BITACORA appears in the following indexes: Avery Index to
Architectural Periodicals/ Periodica /Latindex. It is also avail-
able on line in the website: www.revistas.unam.mx.

Editorial

The dream of reason creates monsters

Undoubtedly, the city we know today is chaotic, complex
and unwelcoming, yet at the same time, it is loved and hated
for those of us who live it. Despite all its disadvantages, hu-
mans prefer to live in the urban scene.

A metropolis causes mixed emotions. Some deal with
our daily routes, with the space we live in and we think be-
long to; some others, with collective memory, with the events
sometimes traumatic and sometimes triumphant that have
been engraved in certain places of our cities and in the minds
of its inhabitants.

We present a series of researches that seek to know
the passions that are loosed in a city, that understand hu-
man gatherings as emotional communities, with dynamics of
complex identity and social cohesion, based on the effects
and emotions as narrative and cultural constructs subject to
time and space. These works are the result of a network or
researchers from the Gee-mx Lab: City and Emotions (Labora-
tory for the Study of Emotions) under the direction of Johan-
na Lozoya of the School of Architecture of the Universidad
Nacional Auténoma de México.

The role of emotion in architecture has been greatly
studied. Let's remember the conceptualization of the sublime
in art during the eighteenth century; the supremacy of sen-
sations that interior design in the nineteenth century meant
to achieve; or the manifesto of emotional architecture by
Mathias Goeritz in the 1950s, which promoted the creation
of an architecture (and art) that worked, primarily, as emotion.
According to these ideas, a design could be developed over
an emotional base, over the poetic essence of architecture.
From the certainty that no other artistic discipline was ca-
pable of evoking such emotion.

However, nowadays, architecture struggles between func
tionality and extreme aesthetics through pure representation.
A dynamic that has missing its emotive component within the
logic of consumerism. As interesting as the debate can be, to
go into detail about it is not the purpose of this issue. Instead, it
proposes an abandonment of the analysis of the isolated archi-
tectonical object to promote a complete study of the emotive
environments of our cities. This implies a work from different
disciplines besides city planning, landscape, architecture or
cultural studies, such as anthropology, psychology, sociology,
philosophy, economy and even health sciences.

To be urban is an emotional singular condition. Being in
a city feels different from being in any other place. This has
been observed in the same definition of the modern me-
tropolis. Such is the case of Georg Simmel, who reflected on
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the impact of the modern city on mental life. To him, the
difference between living in the city and living in a rural en-
vironment laid precisely in the nature of emotions. If these
are deep in the countryside, in the urban scene dominated
the so-called blasé attitude, provoked by the intensification
of nervous, quick, changing and discontinuing stimulus to
which an individual reacts with a certain indifference that
protects them from excessive stimulation.

Nonetheless its remote evidence and transcendence, in
the study of the cities is no frequent to discuss the impor-
tance or the characteristics of the sensations involved. The
rational and scientific thought has diminished the role of
body and emotion. They were seen as damaging to the ef-
fort of explaining things objectively. They were the enemy to
vanquish. Now they are considered a positive force, there is
work done in favor of a rationality of feelings, and now their
knowledge has been considered necessary to be able to see
the world and judge it. However, given its subjective and in-
tangible nature as the complexity of discourses that define it,
studying emotions and sensations is not an easy task.

We have been able to establish that urban planning de-
sign plays an only partial role on the development of cities.
These have a different logic to the ideologies imposed be-
forehand, an unforeseeable development product of a cul-
ture and of the desires and aspirations of its inhabitants. It is
not the city that is imperfect in relation with the way it was
planned, but that the city as an expression of reality, enriched
in its come about, results more valuable than the dream of
who planned it.

From its starting point, architectural and urban proposes
could be sensitive to those emotional qualities that define the
city as hope, melancholy, expectation, anger, memory and
oblivion. Invisible lines that produce meaning support the
complexity and interconnection of the different places and
relationships that constitute the city. We cannot ignore the
emotional charge of certain places of our cities. The physical
expressions of historical events are present in the scars that
we can study to understand the social processes that underlie
still. The use of historical processes is more understandable if
we study them through the emotional processes triggered at
the moment in its population. At the same time, the physical
form of cities cause its inhabitants a series of emotions that
are possible, at least, to foresee.

Cities have the memory of confined emotions that are
complex, contradictory and, in most cases, ambiguous. We
could try to ignore all these emotions, but they will helplessly
define the physical and cultural structure of our cities beyond
the whim of its designers and governors.

Cristina Lopez Uribe
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