
BITÁCORA is a peer-reviewed academic journal published 

by the School of Architecture of the Universidad Nacional 

Autónoma de México, unam since 1999. The journal specializes 

in the critical, historical and theoretical study of architecture, 

landscape architecture, industrial design, urbanism, and art as 

studied from multiple vantage points. It is published three times 

a year and its goal is to disseminate knowledge on these topics 

and, therefore, it is aimed towards a wide audience including 

students, architects, philosophers, town planners, designers, 

artists, historians, critics and theorists of art, architecture, and 

social sciences, as well as any other person interested in the 

themes addressed in the journal.

BITÁCORA requests original unpublished research to be submit-

ted to a double-blind peer review.  The Editorial Board will review  

the essays and forward them to two experts in the specific field  

of the proposed topic. Proposals may be accepted, accepted with 

revisions, or declined. The criteria for evaluation are based, solely, 

on the thematic relevance, originality, contribution, clarity and im-

portance of the work. Submissions must follow the Instructions 

for Authors. The journal guarantees the confidentiality of the 

evaluation process and the anonymity of reviewers, authors and 

content at all times.

BITÁCORA issues calls for papers addressing a specific theme with 

a deadline for each issue. The remaining content of the journal is 

open ended; submissions related to any of the proposed fields of 

study are welcome at any time. In addition to research articles, 

the journal welcomes essays, reviews, interviews and other genres 

whose publication depends on the approval of the editors and 

the Editorial Board.   

BITÁCORA is indexed in the Avery Index to Architectural Peri-

odicals, Conacyt: Índice de Revistas Mexicanas de Divulgación 

Científica y Tecnológica, Periodica, Latindex and Ulrichsweb. It 

can also be found on-line at: www.arquitectura.unam.mx/bita-

cora.html and www.revistas.unam.mx/index.php/bitacora.

In accepting and agreeing to the terms set by the journal, authors must ensure that essays and related material are original and that all permissions and copyrights have been secured. The content of the 

essays is the sole responsibility of the author and does not reflect the opinion of the Editorial Board or the School of Architecture at the UNAM. 

We have done our best effort to find the copyright's owners of the images published in this issue. In some cases this was not possible, therefore we kindly ask them to contact the journal

Hemos puesto todo nuestro empeño en contactar a aquellas personas que poseen los derechos de autor de las imágenes publicadas en la revista. En algunos casos no nos ha sido posible, y por esta razón 

sugerimos a los propietarios de tales derechos que se pongan en contacto con la redacción de esta revista.

fe de erratas: Página 014. “Casa en Crestón…” Dice: “La casa en la que nos estamos enfocarnos”. Debe decir: “La casa en la que nos estamos enfocando”.

Editorial

I didn’t cross the border, the border crossed me

Los Tigres del Norte

Nature imposes its own borders: drastic changes in topography, 

rivers and oceans all constitute borders because of the inability 

of other species to cross them; nevertheless, they ignore human 

borders and constantly pass over them. The rivers that have 

been used to delineate political borders change their course 

over time, despite the frustrated efforts of humans to straighten 

them out. Mammals, birds and insects migrate across the walls 

erected by nations to impede the movement of people. Flying 

insects freely cross from Central America to North America: you 

can’t ask them for a visa. Nature demonstrates the artifice of 

the attempt. Any territorial border imposed by man is arbitrary 

and uncomfortable, a violation of the right of free movement. 

None is definitive.

As humans, we need borders and limits to deal with the 

infinite reality that confronts us. Each division we make of this 

reality allows us to appropriate units that we can comprehend 

in an attempt to understand it a little bit more. For this rea-

son - which is natural and human - we surround ourselves with 

borders, both symbolic and physical. To a certain point, it’s in-

evitable.

As is the case with other species, nomadism and migration 

are phenomena that have accompanied us ever since our ori-

gins. It’s in our nature to explore a territory to understand it and 

dominate it. One of the greatest human aspirations has been to 

transcend borders: those of knowledge, of language, of informa-

tion, of stereotypes and, finally, of territory. Borders invite us to 

cross them.

Consciously or unconsciously, borders are conceptualized 

as a division between civilization and barbarism; they conceal 

a contempt for the other. Social inequalities, political conflicts 

and war force millions of people to migrate to other territo-

ries to survive or improve their living conditions. When walls 

are insurmountable, these migrations occur by means of other 

routes. This is a phenomenon that cannot be peacefully avoided 

and has become a source of fascination for many disciplines: 

its complexity makes it a difficult problem to solve. Neverthe-

less, some urbanists and architects have been imagining nomad 

cities since the 1970s and there has been increasing interest in 

studying these proposals. An interconnected and globalizing 

world in which mobility and immediatism are privileged above 

all else seems to contradict the growing demand for border 

walls.

The imaginaries that surround the idea of security are often 

contradicted by the impulses that define our condition in the 

world. We live in a reality composed of different types of cells, 

created with the certainty that their security increases to the ex-

tent that they close themselves off. The concept of the border  

is traditionally defined as the line delimiting two states, but 

nowadays we can say that borders can appear anywhere, can 

be of any size and can take on any form. Cities contain physical, 

symbolic or imaginary borders, which are sometimes invisible. 

We consciously or unconsciously cross them or avoid them. The 

great urban walls sell a naive idea of security while they deny 

the city. Thoroughfares create borders that drastically divide the 

urban fabric, instead favoring mobility and immediatism.

Some borders are established to try to control and protect 

cultures, identities, diversities or endangered species. Respect 

begins with setting limits. We need them to mark differences in 

social agreements and for legal and administrative organization. 

To define ourselves and, through self-knowledge, to engage in a 

cultural exchange with the other. Borders also protect identities.

Etymologically, the word frontier is related to the word fa-

cade. Without limits and walls, there could be no architecture, 

as each architectural element constitutes a border in some fash-

ion, including the high walls that conceal the mystery sought by 

Luis Barragán. The act of tracing a line has, since its origins, been 

an exercise of power. Whether good or bad, it is a reality that 

must be explored through architecture, urbanism, landscape 

and design, because it is a habitual practice in these disciplines 

and it would be naive to ignore its political meaning. No divid-

ing line or wall is a neutral ideological entity and its meaning 

can be read differently depending on which side of it you are 

on. The Berlin Wall had a powerfully imagined cultural mean-

ing that ended up legitimizing capitalism: simple cartographical 

lines become discourses of power that play a decisive role in the 

inhabited territory. Walls that configure space accompany us 

every day, but each wall, each border, each limit has a symbolic 

meaning that can be emancipatory or asphyxiating.

In territorial borders (geographical, academic, mental), 

dual or multiple realities are generated and manifested that, 

among other things, reflect asymmetrical power relations. In 

these border regions, it becomes possible to understand and 

produce the identity of each one of the divided territories, with 

their deepest and darkest aspects in tension: their reality is a 

mixture of both sides as well as something new, indecipherable, 

disordered, enveloped in an intense, complex tension. To truly 

understand a territory, a concept, a mental state or a field of 

knowledge, one must begin by understanding its limits.

Identifying the types of borders that can exist is to under-

stand their meaning and to define which are truly necessary. 

They may be solid, porous or open, allowing for an advanta-

geous exchange for both parties: a space for communication 

with the other. Who we are is always defined in our reflection 

of the other.

Cristina López Uribe


